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1. Загальний опис концепту: ядро, приядерна зона (аналіз контенту товарної категорії 
загалом). 

2. Аналіз каналів комунікацій бренду за допомогою методу концептуального аналізу: 
 визначення ключових слів у текстах за певний період або у певному пості/тексті 

(стосовно одиниць аналізу); 
 розглянути особливості ключових слів: частота використання, можливий 

взаємозв'язок зі стереотипами та асоціаціями, посилання до певних тем або проблем, можливі 
смислові відмінності в різних культурах; 

 підбиття результатів: визначення базового концепту, опис концептуального простору. 
3. Виявлення шляхом концептуального аналізу варіантів реалізації базового концепту у 

контент-стратегії бренду (вербальні та візуальні репрезентації на сайті та у соціальних 
мережах), використання суміжних культурних кодів. 

4. Підбиття підсумків аналізу: 
 складання семіотичної карти концепту для бренду з уточненням ядра та приядерної 

зони концепту відповідно до позиціювання та аналізу контент-стратегії бренду (можливе 
уточнення концепту за допомогою соціологічних методів); 

 складання списку інструментів реалізації концепту в контент-стратегії бренду; 
 опис домінуючого культурного коду в комунікаціях бренду та супутніх культурних 

кодів, що підсилюють та розкривають основний код. 
Отже, методика включає низку послідовних дій, в рамках яких вивчається культурний 

код і його застосування в контент-маркетингу з метою формування ідентичності бренду. Вона 
дозволить не лише отримувати актуальні дані, а й усвідомлено визначати, коригувати та 
формувати брендам свою ідентичність за допомогою вербалізації та візуалізації культурних 
кодів її складових. 
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INTERNATIONAL CULTURAL DIALOGUE OF UKRAINE: 

CURRENT DIMENSIONS OF THEATRICAL COMMUNICATIONS 
 

In the contemporary era of globalization, the cultural dialogue between nations emerges as a 
vital tool for coexistence, mutual comprehension, and collaborative ventures. Boasting ancient history 
and diverse cultural heritage, Ukraine has emerged as a proactive player in the international dialogue 
with other nations, with a marked presence in European and American domains, particularly in 
theatrical arts. The evolution of theatre has invariably been swayed by political, economic, social, and 
creative aspects, fostering dynamic transformations in the content, form, and methods of theatrical 
exhibitions. The Russian military aggression, which took place back in February 2014, amounts to 
one of the most significant external influences on this course in Ukraine over the past decade. The 
full-blown invasion of Ukraine on February 24, 2022, induced massive migrations within the country 
and their forced departure abroad. Among these migrants hailing from various regions of Ukraine 
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were the practitioners of theatrical arts who, without forsaking their professional engagements, 
endeavored to assimilate into the fresh cultural milieu, bringing along the traditions and innovations 
from their theatrical roots. Theatre inherently participates in multitudinous sociocultural dialogues 
with distinct cultural systems, mirrored in international engagements and various forms of 
partnerships that function as the machinery of cultural diplomacy and concurrently enact transcultural 
aspects [4; 5; 6]. 

Recently, a new representative form has been added to the established definition of theater – 
the online or digital version, which has expanded the audience through what is termed as the "virtual 
cultural dialogue." The highest activity in implementing this form of communication coincided with 
the SARS-CoV-2 pandemic period, as force majeure circumstances prompted the search for 
alternative ways to connect with the audience [1; 3]. Such situations accentuated the theatre's stance 
as an instrumental resource to be harnessed in cultural diplomacy. However, its immersion in the 
international dialogue appears sporadic, as a cogent strategy to illustrate Ukrainian culture remains 
in the development phase. 

This research aims to examine the distinct features of Ukrainian theatrical communications 
operating within the contemporary cultural dialogue with foreign nations, with the intent of 
amplifying international comprehension. Questions arise: what place does Ukrainian theatrical 
communication occupy, and what role does it play in cultural diplomacy as a component of cultural 
dialogue? An assessment of theoretical, analytical-practical, scientific-publication, and PR data 
devoted to the cultural dialogue in theatre practices indicates the initial phase of research concerning 
these critical matters. The primary thematic trajectories have been identified, encompassing 
retrospectives and memoirs (culture of remembrance), news/announcements, exposition of 
personalities and names, and critique of theatre studies literature (reviews). 

In the conduct of this research, the method of sociocultural observation and the historical-
genetic method were deployed; principles of historicism, universal connection, and proactive, 
innovative reflection were adhered to, and systematic, axiological, and informational approaches 
were harnessed. 

Investigating scientific-publicist sources, institutional web portals, and interviews has 
illuminated issues inherent in the international cultural dialogue. In the case of direct institutional 
interactions, regional cultural-artistic affairs, and theatrical representative configurations organized 
by cultural elites, communication unfolds harmoniously and productively. However, in nationwide 
events and official representative activities, there needs to be more coordinated authority and clearer 
responsibilities for specific accountable structures. [10]. This trend parallels the findings from a study 
on Ukrainian-Polish public diplomacy [7]. While international collaboration translates into official 
cultural diplomacy, cultural dialogue, whether collective or individual, materializes as informal 
cultural diplomacy, given that every proponent of a particular ethnic culture acts as its envoy in a 
recipient (foreign) societal context. Theatrical communications occur overseas and within the 
purview of international initiatives in the country [9]. 

In light of the war, a plethora of theatres worldwide proposed assistance to Ukrainian artists, 
encompassing offers for collaboration, accommodation, production of performances, and 
involvement in international events. Such efforts culminated in a veritable influx of Ukrainian 
theatrical works in Europe: a count of 29 premieres and readings was recorded solely in 2022. The 
chief countries hosting Ukrainian theatre included Germany, Poland, Lithuania, Latvia, France, 
Slovakia, the United Kingdom, and the USA [2]. Ukrainian playwrights, directors, and actors partook 
in theatrical readings on the global stage (such as A. Mai’s “Про війну” (About War), “Тиша” 
(Silence), “Моє майбутнє після війни” (My Future after the War), “put in process”; 
O. Dorichevsky’s “Посібник як красти, і при цьому здаватися милим” (A Guide on How to Steal 
and Still Seem Sweet); N. Litkevich’s “Stay at home? Залишайся вдома? Bleib zuhause?” among 
others); staging of plays (like M. Holenko’s “Мать Горького” (Mother Gorky); T. Trunova’s 
“Ha*l*t”; S. Moiseyev’s “Спіраль війни” (Spiral of War), “Звуки України” (Sounds of Ukraine), 
“Четверта сестра” (The Fourth Sister); R. Sarkisyan’s “Радіо Марія” (Radio Maria); O. Apchel’s 
“Nowi sąsiedzi / Нові сусіди” (New neighbors)); and featured in festivals, art residencies, and tours. 
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The display of Ukrainian theatrical art at international occurrences not only unveiled the cultural 
proliferation of the nation but also served as a forum for discourse on urgent matters of war, migration, 
and the quest for national identity [8]. 

Conclusions. The present-day theatrical communications of Ukrainian artists operating abroad 
can be delineated by the following primary dimensions: forms of theatre work representation, which 
includes the performative reading of the text, staging of plays, participation in works by international 
authors, and involvement in festivals, art residencies, and tours; institutional aspects – 
official/informal; quantitative depictions – individual/collective; and territorial dimensions of 
representation – Europe and America. It is conjectured that, in the near future, Ukrainian productions 
will proliferate not just via direct staging of plays but also through the internet as part of a virtual 
cultural dialogue. 

Ukrainian theatrical art, functioning as a cultural envoy, is critical in constructing a positive 
image of the country among the global society. Hence, the cultural and artistic initiatives launched 
by state entities and non-governmental theatre organizations should receive full backing from the 
national authorities. 
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